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Bergman House: A Gallery Walk

The performance is launched on the occasion of The
Israel Festival, September 2020, in cooperation with

the Israel Museum, Jerusalem

Concept and research: Hadas Ophrat
Artists/Performers: Hila Flashkes, Talia Keinan,
Kineret Haya Max, Hadas Ophrat, Gai Sherf, Naomi
Yoeli

Bergman House's b&w photographs: Aliza Auerbach
Photographs of Bergman house and artists'
performances: Hila Flashkes, Hadas Ophrat
Curatorial Accompaniment of the performances:
Aya Miron, The Israel Museum, Jerusalem
Performance manager: Galia Pavlichenko

June 2020

Performance book

Editing: Hadas Ophrat, Naomi Yoeli

Design and production: Hila Flashkes

Scanning and prints: Yair Medina - Jerusalem Fine

Art Prints

Documentary video:
Video: Itamar Mendes-flohr, Goni Riskin

Sound: Niv Gafni

Supporters: Israel Festival, Mifal HaPais, Council for

the Culture and Arts, Outset Contemporary Art Fund

Left page: Aliza Auerbach, Israel Museum and

Bergman house, detail, 1980
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She was a very
strong personality

but | have never met such an honest person.
She was... ouch! | can’t think of the right
word [..] | have never ever met such a
person.

When you entered the house there were
standing plants along the wall there [..]]
The only flower plants were the Orchids.
The man from Ma’ale Hahamisha (Ytzhak
Nevet, founder of The Orchids Greenhouse)
— he often visited and whenever flowers
would die off, he would bring fresh ones,
and he would keep them until they would
start flowering again. We had a constant
supply of these beautiful Orchids.

- Charlotte never had children of her own...

A7 7121 TI0 711010 DY 1170

That is a very sad point. Seven times she
was pregnant and lost. The last time, she
was telling me, she stayed in bed for six
months. she was so determined and so
heart broken that [...] | will tell you why she
collected so much...

- Do you mean that the collection took the
place of children?

Yes, I'll honestly accept that.
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Susan M. Pearce,w7
Museums, Objects
and Collections,
Leicester University
Press, 1992, p.66
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Collections are endowed with a life of their own, which bears the most
intimate relationship to that of their collector, so that the collector sees
them, in the most literal sense, as parts of himself. But the heart of this
relationship is an ambiguity of control; sometimes the collector shapes
the collection and sometimes it shapes him - another way of saying that
objects are always both active and passive.”

Susan M. Pearce
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Photographer:

This is the
entrance hall

Every time | have been here over the past 15
years, | have seen these orchids. Charlotte
has a special fondness for developing
orchids. It is a very impressive entrance. A
wonderful impression.

This is the
courtyard

with an olive tree and a very famous work
by Maillol. It's a very minimalist courtyard-
just the Maillol. This is one of his famous
torsos, and the olive tree is surrounded by
little green.

This is Charlotte Bergman at her home in
Jerusalem, where she is surrounded by most
incredible works of art. These are things that
brought her pleasure all her life.

Let’s talk about the house and the valley
there, and what made you decide about this
particular site in Jerusalem.

Charlotte: | didn’t actually decide. | wanted
to live somewhere else facing the Walls of
Jerusalem. But every time | found the right
place Teddy Kollek” discouraged me for
one reason or another, until | had to come
here because it was supposedly a place
where | will be sheltered, everything will be
here. Besides, I'll be giving them the house
anyway so they can look after the people -
security people are here anyway - so this
house would be secured. So far, thank God,
nothing happened so it’s like this...

The location of the valley was very beautiful
because it is the Valley of the Cross and it
had a lot of green and everything so beautiful
and you could see across to the main part of
Jerusalem.

But they planted trees which at the time
were very little, and now, 20 years later they
blocke out the whole view, so | haven't got a

,D177W1 121N 07X " T72711 710110097
TIN7¥N1 TYTIND 07X 7111 77702 TINMon
NOIX 7¢ DD XTI T1T1 D IXTY
THTIX D177V OV NNIWAT, THINX
DN TNIN0UXRT 7Y 100120 W70
JUITR A0INT 7K TIR w1107

view [laughs]. | have the valley but | cannot
see the Monastery of the Cross. If they
could have the trees removed, then | could
have seen. | am begging to have two trees
removed. | had the gardener cut some trees,
some branches, so that made it possible for
me to see. But now they are building all out
in the distance tall buildings and with them
the view gets very spoiled. It is a great pity.

Photographer:

The whole house
is dedicated to

living in comfort
surrounded by
beauty. But there
is nothing in

this house that
gives a feeling of
a museum. It is
really a feeling of
being at home.
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This is the living
room

With the emergence of cultural and demographic changes towards post-
modernity and the post industrial leisure society, the public’s perception of
the museum shifted from educational to recreational, from research and
display to more audience driven and service - oriented approach.

Instead of understanding themselves as both standard-setting and elitist
store-houses of cultural prototypes that were presented to the public
without further discussion and explanation, museums increasingly began
toview their permanent collections and temporary exhibitions as invitations
to an open dialogue between curator and viewer.”

Karsten Schubert

Karsten Schubert/zo
The Curator’s Egg,
Ridinghouse, 2005,

p.67
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WEST

EAST

NORTH

SOUTH

EAST

NORTH

Content of Entrance Hall

Art:

1. Mario Negri, Composition with Two Figures,
1963, bronze

2. Mario Negri, Choir, bronze

3. Antal Biro

Furniture:

Small table, 2 round stools underneath it.

Art:

I. Miguel Berrocal, Le bijou, 1960, bronze

Furniture:
Plant, small table, cow-hide armchair from

Argentine

Art:

1. Jun Dobashi, oil on canvas

Swedish carpet, off-white with beige pattern
(same as in small guest room).
North, east & west

23 plants (pots mostly white, some brown)

Content of Living Room

Art:

1. Jun Dobashi. Untitled. 1962. oil on canvas
2. Sizu Simada, Untitled, oil on canvas

3. Henry Moore, Reclining Figure, 1952, bronze

Furniture
Service trolley with vase, plant, black “bench”
base for the Henry Moore sculpture, straw

screen on the wall behind it

Art:
1. Sizu Simada, Untitled, oil on canvas

2. Michael Guino, Construction, bronze

Furniture
Plant, small table, cow-hide armchair from

Argentine

Art:
Sizu Simada, Untitled, oil on canvas 3.

Sizu Simada, Untitled, oil on canvas

CENTER

Furniture
Armchair, TV table on wheels with books on it,

plantin the corner, 6 plants on the left

Set of off-white sofa of 3. sofa of 2 and armchair.
Off-white chair and armchair. Round rosewood
table with: Christian Dior tortoise-shell imitation
glass platter, bowl (on the platter, with plant
inside i), 2 ashtrays, apple, candy bowl, cigars
container with cover. Tall arched Italian "Arco”
lamp on marble base; Large square plant; Off-

white carpet from Rabbat, Morocco; Calf-hide rug

EAST

WEST

SOUTH

Large Guest Room
Art:

Zora Staack, Untitled Composition, 1958,
gouache

Zora Staack, untitled Composition, 1958, oil
on canvas

Zora Staack, Untitled Composition, gouache
on paper

Zora Staack, Untitled Composition, 1958, oil
on canvas

Jun Dobashi, Untitled, collage
Anonymous, 19 pieces of pottery

Eskimo statue, seal with 2 cubs

Eskimo statue, man with 2 seals
Pre-historic axe, flint

Jun Dobashi, Untitled

Jun Dobashi, Untitled

Furniture:

Bookstand with ceramic-based lamp by an
unknown American artist. 2 beds with
Pakistani cover, 6 long cushions and 6
square cushions. Display window with
pottery

Art:

Antal Biro, oil on paper

Antal Biro, oil on paper

Antal Biro, oil on paper

Antal Biro, oil on paper

Antal Biro, figure

Antal Biro, 1952

Antal Biro, Juggler

Antal Biro, Personage

Art:

Zora Staack, Untitled Composition, oil on
board

Pablo Picasso, Plate (metador and bull),
ceramic

Anonymous, 3 African Masks

Anonymous, 2 Standing Figures, African,
wood Anonymous, Puppet (man), Indonesia
Anonymous, Puppet (woman), Indonesia
Carrie Taylor (Yoffe), platter

Carrie Taylor (Yoffe), bowl

Pablo Picasso, Plate, Profile of woman Face
3 ring-necks, African Teeth necklace, African

NORTH

Furniture:

Display window, off-white silk armchair
(tom), built-in shelf and 4 drawers

On the shelf: 2 wooden seated figures, 2 dog
figures, Japanese Kabuki-dall in glass box,
bowl by Carrie Taylor (Yoffe) with artificial
fruit

Art:

Upper right display window: Jun Dobashi,
untitled, 1963

Jun Dobashi, Untitled, 1964, collage

Jun Dobashi, untitled, 1964, collage

3 pieces of pottery

Upper left display window:
2 bottles by Nina zanger
3 pieces of pottery

Lower right display window:
30 pieces of jewelry

Lower left display window:
21 Eskimo statues

Furniture:
2 cabinets with display windows.
Round stool for telephone

Closet: 19 folding chairs

Guest bathroom
Art:
Michael Guino, Construction, bronze

Ornaments:
3 metal ibises, glass vase with dried leaves
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Charlotte:

This is the
Picasso room

All this that you see here had been collected
for the last 35 years, all the years that Picasso
did this work. He did not do it any earlier,
maybe 5 years earlier. And | bought all of it
straight from him or his dealer. And that’s
a long time ago. And here they are. You can
see part of the collection. | have about four
times as much. | have given the others away.

This used to be
my garage but

as people would
park in front of
the door, | closed
it down and made
the Picasso room

Photographer: These works by Picasso
are in the Picasso room, which Charlotte
sometimes uses to entertain her guests.
She set a dining table and she has dinner
parties surrounded by these beautiful
works of art. There's an interesting story
of her relationship with Picasso, but then
her relationship with each of the artists
displayed in the house is quite unique.
In each case she discovered the artist in
the early career which made it possible
to purchase without being tremendously
wealthy.
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SOUTH

WEST

EAST

Picasso Room

Art:

Turned pitcher, Cavalier and Horse, 1952
(Romie 137)

Turned pitcher, small owl jug, 1955 (Romie
293)

Turned vase, Young Wood-0Owl, 1952 (Romie NORTH
135)

Tumed oval dish, Face and Owl, 1958 (Romie
407)

Tumed vase, Wood-0wl, 1968 (Romie 543)
Turned vase, Wood-0Owl, 1969 (Romie 602)
Tummed ice-pitcher, 1952 (Romie 143)
Turned Spanish pitcher (Romie 244)

Turned pitcher, seized handed, 1953 (Romie
186)

Turned vase, Large Bird and Black Face, 1951
(Romie 118)

Art:

Turned vase, Mat Wood-0Owl, 1952 (Romie
405)

Tumed pitcher, Bearded Yan, 1963 (Romie
513)

Turned vase with pastel decoration, 1953
(Romie 190)

Rectangular dish, Mat Dove, 1948 (Romie 77)
Turned Aztec vase with four faces, 1957
(Romie 407)

Round-square dish, Jacqueline’s Profile, 1956
(Romie 309)

Round dish, Face, 1960 (Romie 447)

Turned round cup, Figures, 1956 (Romie 355)
Tummed vase, engraved bottle, 1954 (Romie
248)

Art:

Turned pitcher with birds, 1962 (Romie 456) EAST

Turned Gothic pitcher with birds, 1953 (Romie
187)

Statuette, Nude, bronze, 1945

Statuette, Nude, bronze, 1945

Tumed pitcher, Yan Sun, 1963 (Romie 516)
Turned pitcher, Face, 1955 (Romie 288)
Turned pitcher, Fish subject, 1952 (Romie 139)
Large vase, Birds and Fishes, 1955

Round Dish, Face, thick relief, 1959 (Romie
408)

NORTH &
SOUTH

Turned vase with 2 high handles, 1952 (Romie
141)

Furniture:
Stool, black hanging lamp

EAST
Art:
Square plaque, Man’s Head, 1968 (Romie 569)
Round dish, Tauromachy Scene, 1959 (Romie
411)
Round dish, Tauromachy Scene, 1959 (Romie
410)
Round dish, Picador and Bull, 1959 (Romie 439)
Turned pitcher, Tarasque, 1954 (Romie 247) NORTH
Plate, Picador with Bull, 1959 (Romie 438)
Turned vase, Arena, 1958 (Romie 406)
Turned cupel, Picador, 1953 (Romie 211)
Turned cupel, Picador, 1953 (Romie 211)
Turned pitcher, Picador, 1952 (Romie 162)
Rectangular plague, Woman’s Head with Crown WEST
of Flowers, 1964

Furniture:
Stool, black hanging lamp
Off-white carpet from Rabbat, Morocco.

South west corner:
cow-hide armchair.

Closet:

12 folding chairs

1folding round table (the top is in the music
room)

4 square folding tables

Corridor (to Picasso Room)
Art:

Middle display window:

Mario Negri, 10 statuettes, bronze

Lower display window:
Miguel Berrocal, 7 statuettes

Top shelves:
9 pieces of antique pottery, Middle East
SOUTH

Art:
Ernst Leydon, 6 Paintings, collage

Small Guest Room

Art:

Frank Junko, Horizon Violet, 1970, oil on canvas
Prank Junko, Nuage de plantes, 1962, oil on
canvas

Furniture:
off-white silk chair

Art:
Frank Junko, Untitled, 1969, oil on canvas

Fumiture:
Round stool for night-lamp

Art:

Frank Junko, Soaring Flora, 1961, oil on canvas
Pablo Picasso, turned vase, Wood-Owl Woman,
1951 (Romie 119)

Pablo Picasso, turned vase, wood-Owl Woman,
1951 (Romie 119)

Pablo Picasso, square plaque, Lion’s head, 1968
(Romie 577)

Pablo Picasso, rectangular dish, Dancing, 1957
(Romie 400)

Pablo Picasso, round cup, Faun’s Face, 1955
(same as Romie 256)

Pablo Picasso, turned round cup, Face, 1955
(Romie 290)

Lower display window

Pablo Picasso, oval dish, Mottled Fish, 1952 (Romie
170)

Pablo Picasso, turned pitcher, Heads, 1956 (Romie
367)

Pablo Picasso, ashtray, Bird with tuft, 1952 (Romie
173)

Furniture:
Sofa, built-in display window

Art:
Frank Junko, Echo, 1969, oil on canvas

Frank Junko, Vibration (2), oil on canvas
Mina Harkavy, Seated Female Torso, 1962,
bronze

Mario Negri, La Teste (The Head), 1962,
bronze

Mario Negri, square sculpture with several
figures

Hanse Lymann, Sculpture, aluminum

Furniture:

Shelf-desk, 2 chests of drawers on each side,
table-lamp, off-white silk chair. Wool carpet
from Sweden, off-white with beige pattern
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Foucault has concentrated in modern institutions of -
confinement: the asylum, the clinic and the prison [..] Ehoeua‘jjei‘r;ﬂ’spém:sn”
There is another institution of confinement ripe for october, 13, summer
analysis in Foucault’'s terms: the museum...” e
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This is the kitchen
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NORTH

EAST

SOUTH

WEST

CENTER

SOUTH

NORTH

WEST

Kitchen

Art:

Alexander Calder, Mobile (hanging from the
ceiling)

Furniture:
Round table, 4 metal chairs with upholstery

Glass trolley with plants, small metal chair,
bottom kitchen cabinets with row of white

plant-pots. 9

Top and bottom cupboards with steam-
receptor, 2 dishwashers.

Top and bottom cupboards, "Amana” 20
refrigerator, "Westinghauss” baking-oven,

wall clock, stool / ladder.

2 hanging lamps.

Kitchen store-room
3 folding round tables

36 folding chairs

Pantry

Metal shelves.

Top cupboard.

Deep Freez “Frigidaire”, shelves.

WEST

SOUTH

EAST

CENTER

NORTH

SOUTH

Lower level - Living room

Art: NORTH
1-3. Antal Biro, 1962, oil on paper
EAST
Furniture:
Long table, chair.
Art:
Antal Biro, Totem jaune, 1962, oil on paper
Antal Biro, 1962, oil on paper
WEST
Furniture:
Bed, sofa. SOUTH
Art:
Antal Biro, 1962, oil on paper
Furniture:
Book stand and 2 display windows, television
with 3 ornaments above it, tall ceramic
jug on one side of the TV (north-eastern corner),
tambourine on the other.
Display windows includes: 43 items made of
ceramic, Hebron glass, glass, stone
Furniture:
Curtain, teak table with long narrow glass jug. NORTH
Coffee table with glass top, off-white carpet
(marked x471). SOUTH

Kitchen
Refrigerator, built-in oven, built-in
cupboards.

White veneer table and 4 chairs, built-in
cupboards.

Bedroom
Built-in wardrobe. WEST
Art:

Junko Frank, Nuages et plantes, 1962. oil on

canvas

Furniture:
Toilette-table with mirror and chair. SOUTH
Curtain, sofa of 2.

Art:

Junko Frank, Fleurs dans Je ciel, 1962, oil on EAST
canvas

Junko Frank, Poudre de fougere, 1964, oil on
canvas

Junko Frank, Fleurs de lune #4, 1959, oil on
canvas

Furniture: NORTH
Double bed with 2 stands, small metal

armchair in the corner.

Laundry room
Refrigerator

Basin, low cabinets, “Kelvinator” washing
machine, “Leonard” dryer.

Dining Room [Dufy room]

Art:

Raoul Dufy, Liberation of Paris, 1944,
watercolour

Raoul Dufy, Venus and the Organ Player,
1949, gouache

Furniture: Chair in corner

Art:

Raoul Dufy, Avila, 1949, watercolour
Raoul Dufy, Toledo, 1949, watercolour
Raoul Dufy, Paddock, 1928, watercolour

Art:

Raoul Dufy, Quintet, 1940, watercolour
Raoul Dufy, Arrival at the Ball, 1951, gouache
Furniture:

Chair, armchair, high floor lamp, window
curtain

Art:

I. Raoul Dufy, A Race Track, 1940, watercolour
2. Raoul Dufy, Moonlight Seranade at Caldas
a de Montbuy. 1948, watercolour

Raoul Dufy, Farmyard, 1940, gouache

Raoul Dufy, La Place Arago Perpignan, 1948,
gouache

carpet from Rabbat, morocco, expending
olive-tree dining table with black lacquer
coating 4 chairs and I armchair around it.
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Photographer: This is the kitchen.”> And
descending from the ceiling is a mobile by
Calder.

At our left, the end of the balcony, it looks
straight to the Knesset. This is Charlotte’s
Saluki, his name is Ippa, she had two of
them but one has gone. She is very fond
of Salukis and these are very faithful dogs
I believe.

On the whole
this is a very
livable home,
one of the most
livable homes
imaginable.

A gallery - 2372 N ymn Sy ayi oma
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Alexander Calder, Mobile
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This is Dufy room
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Photographer: This is the Dufy room. It
is a very simple room, a very spare room,
but it gives the feeling that there is nothing
competing with the wonderful spectacular
watercolors

All the walls are surrounded by Dufy. The
whole room is surrounded by Dufy: 3,4,5...
I'll give the exact count in a minute: The
famous Avila water color; the wonderful
green; the rocks watercolor; interiors of Dufy
showing musical instruments, | guess this
is Trio in action and it's a part of a whole.

We are having
dinner with
Charlotte this
evening. This is
her favorite room
with pictures by
her dear friend
Raul Dufy.

Charlotte: | loaned all the Dufy’s to San
Francisco Museum.

Photographer: That was a retrospective?

Charlotte: Yes, that was in 1953 and the
exhibition in 1954.

Photographer: Was that the time when the
Avila watercolor painting was lost?

Charlotte: Yes

Photographer: | remember you telling
me the story that you unpacked, and you
overlooked the fact that one of the Dufy’s
was missing.

Charlotte: Yes, because Louis was very sick
at the time. And | just wanted to get rid of all
the wood boxes and | just didn’t count them,
but in the middle of the night Louis felt a bit

better and he said: Oh, they came back, I'm
so pleased, did you count them? | said: No!
So, he said, let's count them. So he counted
them and found one was missing. We didn’t
even realize which one, because we were
so upset. And then we phoned the people
in early morning and the manager wasn’t
there. We almost died because--

Photographer: Which piece was that? The
Avila?

Charlotte: Yes. It was beautifully packed, and
| was so glad to get rid of all the rubbish.
Louis was so sick, and he died a year later-

Photographer: Yes, but how did you get back
the--

Charlotte: Well, they had to wait until 10:00
for the manager and then the manager said:
"Why didn’t you count them? You had the
opportunity... By now all these second-hand
wood cases would be usually burnt, there
are very few that we keep to use again cause
it isn’t done that sort of way”... Well, he may
be felt... it wasn’t quite true... But at 4:00 in
the afternoon he phoned up and he said: “I
got good news for you, we found it”. It was
at the bottom of one of the crates, and it
was lying under almost a whole lot of papers
which looked exactly like the painting upside
down and we never noticed it.

Photographer: So, you felt really good the
next day?

Charlotte: Yes

Photographer: You were 24 hours without
your Avila...

S—

Raoul Dufy, Avila, watercolor, 1949
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This is the music

room
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WEST

Music Room

Art:

Raoul Dufy, Voliers (Regatta), 1935, oil on
canvas

Felicia Pacanowska, Untitled study, 1956,
gouache

Felicia Pacanowska, Untitled study, 1956,
gouache

Michael Guino, Construction, metal

Michael Guino, Untitled Construction, metal
Michael Guino, Construction, metal
Anonymous, African modern bust, ebony
Michael Guino, Construction, bronze
Michael Guino, Mother and Child, nails
Michael Guino, Construction, bronze
Anonymous, 2 ashtrays, bronze

Hansen Lymann, Construction, metal

Otto Monestier, Female Torso, metal
Georges Braque, Trees at La Ciatat, 1907, ol
on canvas

Georges Braque, Landscape at Etretat, 1930,
oil on canvas

Georges Braque, Still Life with Mandolin, 1933
Marc Chagall, Pogrom, gouache on paper
Jean Pougny, Interior, 1948, oil on paper
(south)

Jean Pougny, Interior with Musicians, 1948,
oil on canvas (south)

Jean Pougny, Harlequin, 1948, oil on canvas
(south)

Jean Pougny, Plage I, 1951, oil on canvas
(south)

Jean Pougny, Chair, 1947, oil on paper (south)
Jean Pougny, Plage Il, 1953, oil on paper
(south)

Furniture:

Nest of 3 tables, 2 on the right comer, with a
brown-glass vase on them, and | on the left.
1 Sofa, 1armchair, 1armchair without
handles, 1stool, coffee-table in the middle
with a lamp by  Russell Right.

Expending dinner-table with a spot light on
it

Chest with 2 straight shelves and 3 round
comer-shelves

SOUTH

EAST

Art: NORTH
Raoul Dufy, Portrait of Charlotte Bergman, 1951,
oil on pressboard

Anonymous, Pregnant kneeling woman, Pre-
Columbian, terracotta

Anonymous, Pre-Columbian vessel, terracotta
Michael Guino, Construction, metal

Cesar Baldacchini, Wing, bronze

Raoul Dufy, St. Adresse (Night), 1950, oil on
canvas

Raoul Dufy, Deauville, 1924, oil on canvas

Furniture:

Built-in cabinet with books and loudspeaker.
Above it, two ceramic-based lamps and a spot-
light

Art:

Raoul Dufy, Violin Concerto, 1951, oil on
composition board

Raoul Dufy, Le Moulin de la Galette, 1951, oil on

canvas
Raoul Dufy, The Red Orchestra, 1951, oil on

pressboard

Rouault, Georges, Les Paysans, 1937, oil on SOUTH-
wood EASTERN

, ‘ ‘ COMER:
Rouault, Georges, L' Ahuri, 1948-52, oil on wood

Michael Guino, Construction, metal

F. E. McWilliam, Two Standing Figures, 1955,
bronze

Consagra, Dramatic Colloquy, 1958, bronze
Mario Negri, Riccolo Allegoria Monumental,
maquette, 1957, bronze

Rouault, Georges, Les Automobilist, 1909,
watercolour on paper (south)

Rouault, Georges, Pieta, 1948, oil on linoleum
(south)

Rouault, Georges, Pierrots, 1948, oil on linoleum
(south)

Rouault, Georges, Pieta, 1948, oil on linoleum
(south)

Furniture:
Built-in cabinet (continued from south) with
cocktail-bar, spot-light above it

Art:

Rouault, Georges, Songe Creux, 1948-52, oil on
wood

Georges Braque, Toreador, 1953, ink and
watercolour

Georges Braque, Ajax, 1948, gouache

Miguel Berrocal, Maria de la 0., 1964, bronze
Amaldo Pomodoro, Sera, 1963, bronze

Mario Negri, Coppia, 1959, bronze

Alexander Archipenko, Reclining Figure,
terracotta

Mirko, Copper Construction, 1958, copper sheet Six
pieces of pottery, antique, middle-east

Furniture:

Two built-in cabinets (made of bleached teak) on
each comer. Right one includes tape-recorder,
gramophone etc., and above it a lamp on ceramic
base by Nina Zanger and a spot light “Arteluce”.
Above the left cabinet: lamp on ceramic base by
unknown American artist

Between the cabinets: 6 chairs, 2 armchairs and a
cushion in a row, cotton curtains

on coffee table:

Anonymous, Abstract Bird

2 hand-made carpets from Rabbat, Morocco,
4x8m.and4x4m

Baldwin piano with a spot light “Arteluce” on it,
piano stool, violin and guitar in cases on the floor

72



75

‘
E:'
i
;-.
.
‘ E
1

EEren s s

Charlotte: This is the music room, and as
| don't have room enough to make a room
for each artist, | have one wall for Braque,
one wall for Rouault, and two walls for Dufy.
And in this room, they are all oils. And
this is the music room and we have lots of
performances.

That’s all. All the
paintings | have

| bought straight
from the artists,
not one did we
buy in the shop or
from the gallery.
All straight from
the artist. That’s
It.

Photographer: Here is the painting of
Charlotte by Dufy in the 1950’s. The
interesting thing about this portrait is that
47 years later it is still the same Charlotte
Bergman, very much the same person.
Charlotte: | don't think so.

Photographer: The same eyes, the same
charm. One can capture Charlotte. This is a
painting she is very pleased with.

ST, X117 70 A7 01n0 TN
D171 07X " T70711 T1MR100A0

Georges Braque, Still Life with Mandolin, 1933
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[...] there is a theater box inside the house, overlooking the internal social
spaces, so that the inhabitants become both actors in and spectators of
family life — involved in, yet detached from their own space. The classical
distinctions between inside and outside, private and public, object and
subject, are no longer valid.*

Beatriz Colomina

. 6
Beatriz Colomina,”

‘Intimacy and
Spectacle: The
Interiors of

Adolf Loos,” in:
Victor Burgin,

In / Difference
Spaces: Place and
Memory in Visual
Culture, Berkeley,
Los Angeles and
London: University
of California .Press,
1996, p. 148
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This is Henry Moore
room
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EAST

SOUTH

Bedroom

Art:

Henry Moore, Madonna and Child Wrapped
(Day time), 1950, mixed media, colour
Henry Moore, Four Draped Reclining Figures,
1942, mixed media, colour

Henry Moore, Study of Heads, 1932, mixed
media

Henry Moore, Three Studies of Artist’s Child
as a Baby, 1947, mixed media

Henry Moore, Madonna and Child Wrapped
(Night time), 1950, mixed media,colour
Henry Moore, Shelter Scene - Two Sleeping
Figures, 1941, mixed media

Henry Moore, Five Women, 1948, mixed
media, colour

Henry Moore, Study of 6 Rocking Women,
1950, mixed media, colour

Henry Moore, Study of 16 Heads, 1930, mixed
media

Henry Moore, Four Figures, 1941, mixed
media, colour

Henry Moore, Five Studies for Rocking
woman and Child, 1949, mixed media
Henry Moore, Five Sketches, 1949, mixed
media

Furniture

Continuation of cabinet as a desk, lamp with
ceramic base by Russell Right and bronze
hand of Rasputin. Turquoise silk armchair

Art:

Henry Moore, Standing Figure #3, 1952,
bronze

Henry Moore, Standing Man, 1950, bronze
Henry Moore, Standing Figure, 1952, bronze
Henry Moore, Relief Plague (three forms),
1960, bronze

Henry Moore, Reclining Figure, bronze
Henry Moore, Figure (Abstract Upright), 1936,
bronze

Henry Moore, Reclining Figure, bronze
Henry Moore, Three Piece Reclining Figure,
Abstract, 1963, bronze

Henry Moore, Reclining Figure, bronze
Henry Moore, Reclining Figure, bronze
Henry Moore, Reclining Figure, 1945, bronze

NORTH

WEST

Henry Moore, Stringed Head, 1938, bronze
Henry Moore, Stringed Head (one of 4), 1967,
bronze

Furniture:
2 book-stands combined with display-
windows

Art:

Henry Moore, Women and Children in

Bombed-Out Building, 1941, mixed media

Henry Moore, Shelter Scene, 1941, mixed media

Henry Moore, Seated Woman, bronze

Henry Moore, Maquette for Upright Exterior

and Interior Form, 1952-53, bronze

Henry Moore, Reclining Figure, bronze EAST

Furniture
Built-in cabinet with drawers.
Built-in wardrobe

Art: South
Henry Moore, Three Family Groups, 1944,

mixed media

Henry Moore, Family Group with Angels, 1944,

mixed media

Henry Moore, Study for a Family Group, 1945,

mixed media, colour

Henry Moore, Large Three Fates, 1950, mixed West
media

Henry Moore, Two Studies of Madonna and

Child, 1943, mixed media, colour

Henry Moore, Study for Five Figures, 1949,

mixed media

Henry Moore, Two Studies for Madonna and

Child, 1943, mixed media

Henry Moore, Seating Figure, bronze

Bedroom Bath

Furniture:

Olive-tree table coated with black lacquer
(similar to dining table but smaller)

2 turquoise silk chairs

Clay head statue, 2 papier-mache ducks and 3
papier-mache chickens from Kashmir, white
vase with dried-leaves, brown

curtains

Toilette: 3 papier-mache owls, abstract white
sculpture by Therese Censor

Art:
Junko Frank, Nuages et plantes, 1962. oil on canvas

Furniture:
Toilette-table with mirror and chair
Curtain, sofa of 2

Art

Junko Frank, Fleurs dans Je ciel, 1962, oil on
canvas

Junko Frank, Poudre de fougere, 1964, oil on
canvas

Junko Frank, Fleurs de lune #4, 1959, oil on canvas

Furniture
Double bed with 2 stands, small metal armchair in
the corner

92



95

Photographer: This is the entry to Henry
Moore room. She uses it as a bedroom and
all the works are by Henry Moore. She was a
very close friend of Henry Moore, as she told
us earlier... It's an enormous collection of
Henry Moore. The whole wall is surrounded
by the War drawings, | believe Henry Moore
was an official artist recording the War.?®

This room

Nnow serves

as Charlotte’s
bedroom. It is

a room that in
recent years very
few have visited.
When she sleeps
or when she
rests there are
Henry Moore’s all
around her.

Charlotte: The Henry Moore Room, now it's
my bedroom.

Photographer: | remember you telling me a
story how you started the first Henry Moore
in a framing store. You saw it hanging on the
wall and it had a great appeal to you.

Charlotte: It wasn't even hanging, it was
standing against the wall and it was a very
interesting drawing and | asked the man:
Whose work is that? Oh, he said, buy this,
they are very poor people, and nobody
knows about him and maybe you would like
to buy it. | said, Yes, how much will it be? He
said, 30 shillings. | said, all right. | bought it,

Photographer: What does it portray, the
drawing?

1 I TN
DI17W1 Q7N 770712 T1MN01000i0

| still have it and
it was once my
most favorite
and right now it
is in my NY safe
because I'm so
afraid to lose it.

Charlotte: It looked like a floating figure...
And the next year | saw another one... And
we couldn’t put it down in our living room
because people thought we were... not all
there... We put them in the billiard room at
the top of the house and that’s where they
were until they came to America with some
of our furniture and the rest was all lost in
London?® with many things we had besides.
And these two somehow escaped and they
are both in my safe in NY.

T 711010 172711 TIAWTR 7101100011
M7o na

Henry Moore- it was a family thing - a father,
mother and children. She was horrified one
day when she crossed the museum

and there it was

- it was used as

a door stop. Itis
not there because
she sold it later
on.
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Henry Moore, it was a family thing, a father, mother and children. She was
horrified one day when she crossed the museum and there it was, it was
used as a door stop. Henry Moore, it was a family thing, a father, mother
and children. She was horrified one day when she crossed the museum and
there it was, it was used as a door stop. Henry Moore, it was a family thing,
a father, mother and children. She was horrified one day when she crossed
the museum and there it was, it was used as a door stop. Henry Moore, it
was a family thing, a father, mother and children. She was horrified one day
when she crossed the museum and there it was, it was used as a door stop.
Henry Moore, it was a family thing, a father, mother and children. She was
horrified one day when she crossed the museum and there it was, it was
used as a door stop. Henry Moore, it was a family thing, a father, mother
and children. She was horrified one day when she crossed the museum and
there it was, it was used as a door stop. Henry Moore, it was a family thing,
a father, mother and children. She was horrified one day when she crossed
the museum and there it was, it was used as a door stop. Henry Moore, it
was a family thing, a father, mother and children. She was horrified one
day when she crossed the museum and there it was, it was used as a door
stop. Aina: and children. She was horrified one day when she crossed the
museum and there it was, it was used as a door stop. Henry Moore, it was
a family thing, a father, mother and children. She was horrified one day
when she crossed the museum and there it was, it was used as a door stop.
Henry Moore, it was a family thing, a father, mother and children. She was
horrified one day when she crossed the museum and there it was, it was
used as a door stop. Henry Moore, it was a family thing, a father, mother
and children. She was horrified one day when she crossed the museum and
there it was, it was used as a door stop. Henry Moore, it was a family thing,
a father, mother and children. She was horrified one day when she crossed
the museum and there it was, it was used as a door stop Henry Moore, it was
a family thing, a father, mother and children. She was horrified one day
when she crossed the museum and there it was, it was used as a door stop.
Henry Moore, it was a family thing, a father, mother and children. She was
horrified one day when she crossed the museum and there it was, it was
used as a door stop. Henry Moore, it was a family thing, a father, mother
and children. She was horrified one day when she crossed the museum and
there it was, it was used as a door stop. Henry Moore, it was a family thing,
a father, mother and children. She was horrified one day when she crossed
the museum and there it was, it was used as a door stop. Henry Moore, it
was a family thing, a father, mother and children. She was horrified one
day when she crossed the museum and there it was, it was used as a door
stop. the museum and there it was, it was used as a door stop. Henry
Moore, it was a family thing, a father, mother and children.
She was horrified one day when she crossed the museum
and there it was, it was used as a door stop. Henry Moore,
It was a family thing, a father, mother and children. She was
horrified one day when she crossed the museum and there it
b was, it was used as a door stop. Henry Moore, it was a family
thing, a father, mother and children. She was horrified one day
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Memorial service - Israel Museum?' 12.8.2002

I know most of you have known Charlotte much longer than I, but in the four years that
| came to know her, she became like a grandmother to me so | hope you will allow me to
say a few words in her memory. | believe that God sent me to the Israel Museum to meet
Charlotte and | am eternally grateful to the universe for giving me those four years with her.
We looked out for each other and we loved each other.

She was more than just a friend, she was a role model, a living example of how life is a
grand adventure, endlessly interesting and full of opportunity. She made me feel that | still
have my whole life in front of me, that anything is possible, and that dreams can be fulfilled
at any age. She once described to me arduously climbing an almost vertical mountain
side in Sri Lanka to see some frescoes painted on a cave wall. When | asked how old she
was when she did that she replied, “Oh, quite young, maybe 74 or 75.” In the words of
Shakespeare: “Age cannot wither her, nor custom stale / Her infinite variety.”> Her stories
were legendary, and | sat enthralled at her feet, never tiring of them. Dinner with Picasso;
tea with the Queen of Belgium; travels with Dufy; the time she and Louis accidentally
gate-crashed the British royal family; the time she was kidnapped and jumped out of a
moving car on the New York freeway in her 8os. Her travels to almost every country of the
world, driving across Europe in her 70s and 80s, an age when most people are entering
their dotage. And her family stories: how her father came to Antwerp from Poland, missed
the boat to America and almost by chance became an Antwerp diamond merchant; how
she was courted by her beloved Louis; her childhood in Antwerp; and her wickedly funny
stories about her mother-in-law in England — they were all the stuff of novels. | cherished
the opportunity to learn history from a living witness: how as a 12-year-old girl she looked
out of the attic window of the house in Spa to see the horizon burning with the fires of the
First World War, the Roaring Twenties, the tragedies of the Second World War, and the birth
of the State of Israel. The stories were endless and endlessly interesting. | can barely believe
the stories are silenced, the twinkle in her eye extinguished. But for me, my most joyous
memories will always be those moments of quiet intimacy, two friends sitting across from
one another at the kitchen table, sharing recipes and jokes, discussing the politics of the
day; my telling her what was new in the museum or the supermarket, and Charlotte giving
me advice on everything from what clothes to wear, to how to cook a whole salmon. She
had opinions on everything, and it was all worth listening to. Even when confined to her
home, she was absolutely on top of current events and | think she could probably have
run the country herself given half the chance. She was always delighted to see me and
took pleasure in every encounter, as did I. And she introduced me to wonderful people,
many of whom are here today. | think part of me believed she would live forever. In the
last few weeks and months, we shared our sorrow at the unfolding events in this country
to which we both came as ardent Zionists, and both loved with all our hearts. Like Rachel
Imenu, she literally cried for the fate of her people. It is therefore no surprise to me that
she died on Erev Tisha Be’av and was buried on Tisha Be'av because she had boundless
love for Israel, Jerusalem, and the Jewish people. From now on, on the day we remember
the destruction of the Temple, | will also remember my dear friend Charlotte, for she was
a temple of love and wisdom for me. Words are simply inadequate to express how much |
will miss her. A great light has gone out, and yet in her legacy to the State of Israel and its
citizens, and especially in this museum, her spirit will live on. A few days before she died, |
said to her: “Charlotte, you know how much | love the Museum. But of all the treasures in
the museum, for me you are the greatest treasure.” By then she could hardly speak but she
smiled and blew me a kiss, as she always did when | took my leave of her. | will carry that
smile and that kiss with me to the end of my days.

Susan Strul

51700 11D 21 marixa®
YT Mwph Ak wr n'n
OHWI SRIWT PIRTIN

William Shakespeare,32
Antony and Cleopatra,
JAct II, Scene 2
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Allain de Bo’(ton,33
Architecture of
Happiness, London:
‘Penguin Books, 2014
p. 106

1

Ideals of Home

It is true that the buildings and furnishings which we describe as beautiful
evoke aspects of happiness, we might nevertheless ask why we find such
evocation to be necessary. It is easy enough to understand why we would
want such qualities as dignity and clarity to play a role in our lives; less
clear is why we should also need the objects around us to speak to us of
them. wWhy should it matter what our environment has to say to us? wWhy
should architects bother to design buildings which communicate specific
sentiments and ideas, and why should we be so negatively affected by
places which reverberate with what we take to be wrong allusions? wWhy are
we vulnerable, so inconveniently vulnerable, to what the places we inhabit
are saying?®

Allain de Botton
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The Bergman House at the Israel Museum

Charlotte Bergman, who built this house and lived in it for three decades, was born
in Antwerp in 1903, the daughter of a Polish-born diamond merchant. Following her
marriage to Louis Bergman, an English architect with whom she shared a great love
of travel and art, she resided in London for many years. The Bergmans, a devoted
couple, traveled together to every corner of the globe, including a first trip to Israel
and the Middle East in the 1920s. Their travels, and their discerning interest in art,
brought them into contact with artists at the start of their careers - among them
Pablo Picasso and Henry Moore - from whom they bought works already in those early
days. They were particularly close to Raoul Dufy, a friend who often joined the couple
on their travels, and whose portrait of Charlotte hangs in the salon. The Bergmans
never called themselves art collectors; rather, they purchased art that pleased them,
and so the other artists represented in their collection include Braque and Chagall,
but also those, such as Antal Biro, who never achieved the same recognition.

At the outbreak of the Second World War, Charlotte and Louis were on vacation in the
United States and never returned to live in England. Charlotte lost many members of
her European family during the Holocaust. In New York, the Bergmans were involved
with the leading events and personalities of the day, and their apartment became
a salon for music, art, and politics. They became fervent supporters of the Zionist
movement and the nascent State of Israel.

Even after Louis’s death in 1955, Charlotte retained her strong sense of adventure and
continued totravel widely, acquiring new works of art throughout her life. Her Zionism
led to the decision to immigrate to Israel following the Six-Day War. Sharing Teddy
Kollek’s early vision for a national museum in Jerusalem, she had been involved in
the establishment of the Israel Museum, and she became an active - though often
anonymous - supporter of numerous other philanthropic concerns in the country.
In the 1970s, with Teddy's encouragement, she built her permanent home on the
Museum grounds, bringing her collections of art and ethnography with her. Here
in Jerusalem, as in New York, Charlotte was known for her hospitality, hosting many
charitable events and welcoming visitors from Israel and abroad in this house.

She lived here until just before her 99th birthday, passing away in her beloved
Henry Moore room in the summer of 2002. The house and its paintings, sculptures,
ceramics, and works on paper were bequeathed to the Museum. Charlotte asked that
the house be used as a venue for special events, as it was in her lifetime, and that it
be viewed as the home of an art lover at the end of the 20th century, in the spirit of
the Museum’s period rooms. The legacy of Charlotte Bergman - a wonderful hostess,
superb story teller, avid connoisseur, and dedicated philanthropist - lives on in the
house she built at the Israel Museum.
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Scherf hollows out a tree trunk, transforming it into a sounding
box of a musical instrument. Keinan creates a charcoal drawing
of a burnt tree trunk, which she scarches by projecting flames on
it. Interior and exterior, empty and full, echo one anaother in their
work. These are supplemented with works by the late photographer
Aliza Auerbach, a friend of Bergman, who documented the house in
1980 in a series of black-and-white photographs.” Her photographic
testimonial is an integral part of the language of the performance
and its book (see below). The body of artwork is swallowed up among
the Museum's collections, the house gradually loses its body heat
and pulse, as Charlotte Bergman's imprint hovers over all these as a
passing shadow.

Bergman lived in the house from the mid-1970s until her passing in
2002 at the age of 99. As per her agreement with the Israel Museum,
the contents of the house and most of the art collection were kept
intact for ten years after her death. Occasionally, public and private
events were held on site. While working on the performance (2019),
due to the discovery of an "aggressive fungus" in the building, all
the original works were transferred to the Museum's warehouses
and exhibition halls. The kitchen, designed in 1970s American style,
and the back porch were converted into an industrial kitchen and a
dining room for the Museum staff, disrupting the house's restoration.
Bergman House: A Gallery walk is a tribute to Charlotte and Louis
Bergman, a couple of art collectors and generous benefactors.
The Bergman Collection was never documented in a catalogue by
the Israel Museum; therefore, we decided to attach an accurate
description of the contents of the house, its furniture, objects,
and the impressive art collection (as prepared by former museum
registrar, Miriam Apfeldorf) to the performance book as an act of
rectification (tikkun).

The sources of inspiration for this work shed light on private aspects
in Bergman's personality, while illuminating the private case as
part of the construction of local, Israeli-Zionist culture, and its
quintessential symbol—The Israel Museum.

Hadas Ophrat

7Photos by Aliza Auerbach
appear without titles on
pages: 5, 8, 15, 17, 33, 61, 67,
70, 71,75, 91,109, 112, 117

112



115

Prologue

Bergman House: A Gallery Walk is an interdisciplinary work performed in
the house of modern art collector, Charlotte Bergman, on the grounds of
the Israel Museum, Jerusalem. Six artists shed light on her private world
and the public/institutional space in which it transpired: in a luxurious
villa, but alsoin forced isolation, surrounded by fences and security guards.
Bergman's presence still permeates the house, which is gradually being
emptied of the collection of paintings, sculptures, and artefacts; perhaps
it is rather the zeitgeist and the architectural style that permeate it. The
story of Bergman's life and her love for art is woven and enmeshed in the
fabric of relations between the collector and the museum, raising questions
about the relationship between the individual and the establishment, and
between the private and the public, which seem inseparable. Symbolically,
the interior design is a replica of Bergman's New York apartment, while the
house was built in the modern architectural style as an integral part of the
Israel Museum, ostensibly embraced, or perhaps smothered, between its
arms.

Bergman House was designed to preserve and showcase a collection of art
objects in the domestic context. The concept was conceived by Bergman
herself based on a model of period rooms such as the Rothschild Room
at the Israel Museum, where the room (or house, in this case) presents
the collector's taste and selections vis-a-vis her lifestyle. While there are
many private houses that were turned into museums, these are almaost
always post-mortem venues, so to speak; ones exposed to the public after
the death of their owners. Such houses and rooms—e.qg. the Herzl room
and the houses of David Ben-Gurion, H.N. Bialik, and S.Y. Agnon—provide
a voyeuristic pleasure. We peek into a frozen life, thus experiencing a
resurrection of a persona and a period, with its cultural characteristics.
The Bergman House is an extraordinary example of a house that functioned
as a living museum for three decades—a cross between a private home,
a collector, and a private collection swallowed up into a public museum.
From the outset, Bergman described her home as "the home of a 20th
century art collector." Her housekeeper and companion attested that
Charlotte had no illusions about the future: "After ten years they'll probably
turn the house into a parking lot," she used to say with sober irony. In her
lifetime, Bergman opened the house so visitors could view her collections,
which span hundreds of artworks, but these visits were largely restricted
to invited guests from among her close circle, to guests at private events,
such as her famous birthdays held on the porch, and sometimes to public
events, such as fundraising concerts held in the music room.

Bergman House: A Gallery Walk spans actions and performances in the
format of a performative exhibition in the house's various rooms and
spaces. While art exhibitions customarily feature artefacts, photography,
and documentation, the current exhibition presents actions. Its uniqueness
lies in its being time- and site-specific—namely, dependent on the
relationship between the private and the public, presenting Charlotte's
private life within a regulated museum space. A visit to the exhibition

transpires on two planes. In the first, performer Naomi Yoeli
masquerades as a museum guide, leading visitors on a tour of the
exhibition, inspired by Andrea Fraser's work Museum Highlights:
A Gallery Talk (Philadelphia Museum of Art, 1989). Although three
decades have passed since the original performance, we decided to
adopt the tactics used by Fraser—one of the most prominent figures
in the discourse of institutional critique—to re-examine the basic
assumptions underlying the museum and the status of artworks and
private collections in our culture. Many of the ironic insights gained
in Fraser's tour, especially regarding the museum's ideological
agenda in relation to its customers, are also valid in the case of the
Israel Museum as part of the construction of Israeli national culture.
Some of the guide's texts in the current performance paraphrase
Fraser's witty assertions, which represent a critical-performative
stance. Other texts were borrowed from a guided tour of her house
given by Bergman to a friend, an amateur videographer who had
already visited the place and was familiar with its many collections.”
Inthe video, Charlotte is clearly aware of her unique status as a guide
in her home and private collection, and even chooses to pepper the
filmed tour with personal stories and anecdotes about it, instead
of focusing on the artistic and commercial aspects of the works.
Other sources for the work include archival materials, museum
publications, Bergman's diaries and personal letters, and interviews
with her acquaintances and with officials at the Israel Museum past
and present®™. All of these were gathered during a comprehensive
research conducted by the undersigned in the past three years
(2017-2020).

On the second plane of the exhibition, artists Hadas Ophrat, Hila
Flashkes, Kinneret Haya Max, Talia Keinan, and Guy Scherf work
in real time in the various rooms of the house, creating an artistic
Rashomon; each artist and his/her point of view, each illuminating a
differentangle. The exhibition has no single, uniform curatorial line.
Ophrat focuses on the conservation of an olive tree, planted in the
inner courtyard of the house, as if it were an artifact; the tree, which
also adorns the official "look" of the Israel Museum as an emblem of
locality, is charged with cultural and political strata. Flashkes opts for
raw clay, sculpting a still life, a variation on the theme of memento
mori (Lat. remember death), in direct reference to the Picasso room,
which previously housed dozens of the master's ceramic works, and
to the use of that same room in the past as a dining room. The
clay in her sculpture was not fired; soft and vulnerable, it conveys
a corporeal quality, an image of life in art. Max performs a series of
actions directly referring to Bergman's character and home. With
the weight of her body, she attaches Bergman's portrait to the walls
of the house, then cradles the house's architectural plan as if it were
a leotard or a baby made of crumpled paper. The text she chose
to describe her actions is a love letter. Keinan and Scherf—a visual
artist and a musician—chose to work together in the music room.

34
Andrea Fraser, Museum

Highlights: A Gallery Talk, The

MIT Press, October, Vol. 57,
1991, pp. 104-122.

*In the course of our work
and research we discovered
a home video which was
filmed by an anonymous

photographer, most probably

a close friend of Charlotte’s,
during a visit to the
Bergman'’s house in 29 June
1998. The video combines
extensive documentation

of many of the art works as
well as a detailed tour of the
house and a simultaneous
dialogue with Charlotte.
Though already at an
advanced age, (at that time
she was 97), Charlotte added
many details as to her
collection and the art works
and told many anecdotes of
her life, accompanying the
tour with her comments and
storytelling. The soundtrack
(in English) of this video is the
basis of the text of our Gallery
Walk

®The interviews in this
performance do not
appear by name but by

the specific roles of the
interviewees in the Museum
or by their relationship with
Charlotte Bergman. We
wish to thank them for their
willingness to share and
enrich our knowledge and
understanding of various
aspects

114



Hadas Ophrat
Nomi Yoeli
Kineret Haya Max
Hila Flashkes
Talia Keinan

Gai Sherf



The Bergman file

Preformance book
Bergman House : A Gallery Walk



The Bergman file

Preformance book
Bergman House : A Gallery Walk



